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RINALD BROTHERS. 

IT may be of interest to our readers to learn that 
Messrs. Kinald Bros., Philadelphia, the well- 
known manufacturers of Bessemer Paint and Porce- 
lain Enamel Paint, have lately acquired the exclu- 
sive right of manufacturing in this country a ma- 
terial which has made quite a reputation for itself 
throughout Germany. This material, which is 




A DRAwiNG-TiOOM Easy Chair. 

known by the name of Ferronate, is a preparation 
which, when applied to unpainted or polished iron 
or steel, will effectually protect the metal against 
rust. It is perfectly transparent, so that its presence 
cannot be noticed. It is not a grease, and there- 
fore is not subject to decomposition ; in other 
words, it will not get "rancid," and will not soil 
articles coming in contact therewith. Ferronate is 
perfectly free from acids or anything injurious to 
the metal, and is applied in one thin coat with a 
brush. It dries perfectly hard within a few min- 
utes, and is easily removed by a stout rubbing with 
a rag or waste. As it is quite inexpensive, we be- 
lieve it will be quickly adapted by builders, to 
whom the rusting of metal stored on the premises 
for some time before being used has always been a 
source of great annoyance. 



AMERICAN ENTERPRISE. 

MR. J. F. DOUTHITT, the well-known decorator 
and dealer in tapestry paintings, for the past 
ten years has endeavored to induce the American 
manufacturers of canvas goods to manufacture a 
tapestry canvas suitable for his fine work. It was 
not until within the last three months that he found 
a firm that can successfully manufacture such a. 
material, and now there is an American tapestry on 
the market known as the " Ontario and Greenwood 
brands," that equals the finest of imported canvas 
for decorative use. The material has a rep surface 
of a soft chenille quality. It is a perfect absorbent 
of oils and colors, and in this respect excels the 
foreign goods. Art students are delighted with its 
flexibility and adaptability for tapestry painting. 
The price is phenomenally low, being only half that 
of similar imported goods, and the varying widths 
are more adapted to the demand of the American 
trade. A special machine of gigantic proportions 
is being constructed to make the canvas 200 inches 
wide, the greatest width known in woven fabrics. 

Mr. J. F. Douthitt, of 286 Fifth avenue, New 
York, is the sole agent for this beautiful material. 
We have examined the fabric and find it bears out 
all the claims made for it. We commend these 
goods. Mr. Douthitt will send samples on applica- 
tion. 



THE TIFEANY GLASS DECOKATING COM- 
PANY. 

THERE were on exhibition yesterday at the station 
of the Tiffany Glass and Decorating Company, at 
Fourth avenue and Twenty-fifth street, three beau- 
tiful memorial windows lately produced by this 
well-known house. 

One of these windows is to be placed in the First 
Presbyterian Church, Chicago, Illinois, and is a 
memorial to the Rev. Z. M. Humphrey, D. D., who 
was pastor of the church from 1859 to 1868. In this 
window there are nearly ten thousand pieces of 
glass. The work shows a very skillful and artistic 
selection of the glass, and the colors blend in per- 
fect harmony. In its brilliant jeweled effect and 
the form of the design, it resembles more than any 
window which has yet been produced by American 
workers in colored glass, the famous windows of 
the Chartres Cathedral of the thirteenth century. 

Another notable example is a window in two 
panels, the Thompson memorial, to be placed in St. 
Paul's P. E. Church, Troy, New York. The subject 
of the windows is after Deger's "Annunciation." 
This window is an excellent example of the Tiffany 
school, differing from the windows of the English 
and Munich painters in that the use of paint or pig- 
ments on the surface is wholly dispensed with, ex- 
cept in the flesh portions of the windows. The 
architectural and back ground portions of the win- 
dow are made entirely of opalescent glass, the vary- 
ing tones of color in the glass itself producing the 
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lights and shades of the picture ; the effect of light 
and shade in the drapery of the figures being pro- 
duced by the form and the varying thickness of the 
glass. The upper portion of the window is archi- 
tectural in design, of a Gothic character. 

Still another specimen is the Norris memorial, to 
be placed in the Church of the Mediator, in Phila- 
delphia. There are three windows or panels in this 
memorial. The general design is ornamental in 
character, the central windows carrying a richly 
jeweled cross and the side windows panels of 
cherubs heads. In the central window the cross is 
entwined with passion flowers, the side windows 
having water lilies as the motive. The coloring of 
the three windows is in rich blues, greens and 
ambers. In the upper portion of each of the win- 
dows is a circle of brilliant cut jewels. There were 
also on exhibition many splendid specimens of the 
work ofthishouse. 

August 19th, 1893. 



I,. HABERSTROH & SON. 

THE Haberstroh process of mural decoration is 
different to all other methods of manipulating 
plastic material. The work done by this firm gives 
evidence of departure from any known styles and 



conventions ; the examples of free-hand textures are 
exquisite in detail and color, relief and design. 
Effects are obtained which astonish those unfam- 
iliar with the process. In their office in Boston are 
shown some very fine examples of the work. There 
is a mosaic panel for vestibule ; alongside of this is 
an excellent example of texture work that is as free 
and open as the sculptor would chisel, while ranged 
about the walls one notes ecclesiastical and domestic 
fragment of exquisite hues and tracery. 

Friezes delicate in tone, colonial in treatment and 
effective in ensemble hang in close relations with 
those of Romanesque, semi-heraldic and Gothic 
designs. Beautiful wall decorations are of Floren- 
tine fleur-de-lis, texture designs and embossed 
leather effects, while there are panels resembling 
Venetian tapestry, Byzantine mosaics, fifteenth cen- 
tury design, texture decoration, and Moorish and 
Indian designs, besides others which are close imita- 
tions of old metal, majolica and old ivory. 

The art of decorating walls and interiors generally 
was in the sixteenth, seventeenth and eighteenth 
centuries confined to the artists entirely. The 
Flemish, Dutch, Venetian and Spanish, as well as 
the French masters, were well up in the arts deeor- 
atif. Their leather, tapestries and painting, as well 
as sculptural endeavors, are thus repeated to-day, 
borrowed and adapted in a manner which makes 
them live again. Coupled with their genius the 
modern artist has sought to add his inventive fac- 
ulties, and, as these wall decorations indicate we 
have some remarkable products. 

A reproduction of great fidelity is that of a Vene- 
tian leather panel over two hundred years old. 
Grace Italian scroll work and Japanese effects are 
also rendered ; in fact nearly all styles of designs 
are here represented, and the purposes to which 
they are adapted as interior decorations will be 
readily appreciated. 



DECORATION AT THE ST. DENIS HOTEL. 

THE extraordinary activity in the matter of in- 
terior decoration on the part of hotel proprie- 
tors in New York — each striving to out-vie the other 
in the splendor of their hotel structures — continues 
with unabated vigor. Nowhere else in the City 
of New York is there a hotel interior furnished 
with such elegance as is the St. Denis Hotel, situ- 
ated at Broadway and Eleventh street, of which Mr, 
William Taylor is the well-known proprietor. 




Drawing-Room Arm Chair. 

The latest enrichment of his building undertaken 
by Mr. Taylor, consists in the re-decoration of the 
Ladies' Reception Room, which overlooks the artis- 
tic precincts of Grace Church on Broadway. Thig 
magnificent apartment has been decorated in the 
Adams style, under the superintendence of Mr. 
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Wm. Renwick, of Messrs. Renwick, AspiDwall & 
Russell, Architects, of this city. 

The apartment as a whole is divided into two 
sections by double Corinthian pillars, facing each 
other midway the length of the apartment. These 
support beams that divide the ceiling into two 
equal sections, and the twin apartment thus created 
is identical in the decoration of each of the sections. 
The color-scheme is a harmony of olive and gold. 
The mantel-piece in either section is a prominent 
feature, and is constructed in the Adams style in 
carved wood, finished in a delicate olive, and is sur- 
mounted by a triplicate mirror overhead, which is 



following this idea he has supplemented the pale 
olive of the woodwork, the pillars, the mouldings, 
the doors, doorways and window frames, with a 
deep olive velvet carpet, and with the furniture in 
the Turkish style upholstered in exactly the same 
tone of olive velour. The absence of any fussy or- 
nament, either in the carpet or upholstery, and the 
plain color scheme of the walls renders the apart- 
ment notable as a background for the costumes of 
the ladies who may be assembled therein. This 
idea of decoration is one that is too often neglected, 
and ought to be more closely followed out in the 
majority of our ^modern interiors ; for objects that 
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decorated with pillars, medallions and entablature, 
finished in olive enamel. The dado above the 
wainscoting is finished in a deep olive tint, and the 
chair rail in a pale olive. 

The walls are paneled in a striped gold and ecru 
silk tapestry, whose yellow tone harmonizes beau- 
tifully with the pale olive woodwork of the apart- 
ment. The frieze, which, together with the cove, 
are outlined with heavy mouldings of pale olive, is 
decorated with garlands and medallions in plastic 
relief in olive, the ground of the frieze being finish- 
ed in dull yellow or old gold tint. The decorations 
of the cove, which unites the frieze to the ceiling, 
consist of wreaths enclosing ornaments in plastic 
relief on a dull yellow ground. 

Both the ceilings consist of circular panels con- 
tained within an outer square panel, all of which are 
boldly outlined with decorative mouldings finished 
in the already mentioned olive tint. The field of the 
circular panel is pale blue, while that of the square 
panel is an olive shade, and both are decorated with 
garlands and medallions and plastic relief of a pale 
olive tint. Electroliers depend from the center- 
piece in each ceiling, while electric lamps spring 
from brackets in the walls. 

The windows are decorated with gold damask 
and lace draperies, and the portieres on the door- 
ways leading to the apartment are in gold damask, 
lined with deep olive velour. 




Drawing-Room Easy Chair. 

The section of ceiling between the twin apart- 
ments, right above the before mentioned Corinthian 
pillars, has three panels in classic ivory relief on a 
field of pale blue. 

The decorator has conceived his idea of decor- 
ating the apartment, as far as color is concerned, to 
keep the main color in self-tones of olive. In 



are overloaded with ornament become too fussy and 
self-assertive and we soon get tired of them, and 
hence more frequent decorative changes are neces- 
sary than there otherwise would be. The divans, 
easy chairs, etc., of the apartment, are supplement- 
ed by two writing desks in inlaid mahogany, which 
complete the furnishings of the apartment. 

Mr. Taylor is to be congratulated upon the suc- 
cess of his latest effort to provide for the luxury 
and comfort of his patrons, and his efforts in this 
direction are certain to be warmly appreciated. 



ARTHUR GEOFFROY. 

MR. ARTHUR GEO FFRO Y, of this city, is exhibit- 
ing at the Columbian Exposition, a fine display 
of tapestries, embroideries and silk fabrics under the 
name of A. Birey, French manufacturer of silk 
fabrics at Lyons and Tours, with special mills for 
the reproduction of old tapestries at Aubusson and 
Neuilly, and workroom for old embroideries at 
Paris. Mr. Geoffroy is a well-known importer of 



twined with a cord ended by tassels ; the cushion of 
the Marquise is decorated with bouquets and oak 
branches framed with a green border. The style is 
Louis XV. 

Another Louis XV. Marquise copied from the 
original at the Palace of Compiegne, the back 
showing bouquet of flowers framed with branches 
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of lilacs. There is a reproduction of a Marquise 
which is at the Palace of Trianon. A duplicate 
has been made for M. de Rothschild, the French 
banker. The panel back represents a "Shepherd 
playing withaBird," after Boucher. The seat is after 
Huet, and consists of a wreath of roses and love 
attributes. The two other pieces are a settee made 
for Mr. Eiffel and a Louis XV. "Bergere" (arm 
chair). 

There are also exhibited some extra fine tapestries 
and embroideries reproduced in the antique colors 
as follows : 

There is a tapestry panel about eight feet high by 
eleven feet wide. It is a Louis XV. composition of 
twelve figures after " Le Prince " representing rural 
scenery " Histoire de Bajazet," "Lunch under the 
Tent." This piece of tapestry is a true reproduc- 
tion of a panel at the Palace of the Elysee (French 
presidential palace in Paris). The colors are per- 
fect and it is a masterpiece of Aubusson tapestry. 

On "Entre Fenetres" (between window and 
panel) is shown, the original of which was at the 
Grand Trianon, Versailles, and is now at the 
Mobilier National, where it has been copied. The 
style is Louis XIV. after G. Anguier. It represents 
" Un Therme " (bathing place), framed with flowers 
and armorial attributes and trophies, on which is 
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French art fabrics, and his display is consequently 
unusually interesting. 

He exhibits four arm chairs covered with fine em- 
broideries. One is a Louis XVI. arm chair with the 
embroidery on a green damask. The original is at 
the Palace of Trianon, Versailles. Another fine 
seat is a Louis XV. arm chair covered with a cream 
satin embroidered " Au Passe " with dainty pansies 
and myosotis. The two others seats are Louis XVI. 
He also exhibits five tapestry-covered 6eats, viz. : 

A " Marquise" (small settee) which is a reproduc- 
tion of the Marquise, now in the "Salle du Con- 
seil " (State room) at the Palace of Fontainebleau. 
The back of the seat represents a basket of flowers 
with musical attribute framed with scrolls en- 



the coat of arms of the Great King surmounted by 
the Royal Crown ; size, thirteen feet high by four 
feet wide. Another panel is a "Bonne Grace," six 
by seven feet, simulating an embroidered drapery 
curtain. 

A piece of hand embroidered drapery ten feet 
square is a beautiful specimen of hand work. The 
original was made the last century after Philibert 
de Lassalle, under the supervision of the beheaded 
Queen Marie Antoinette, and presented to the 
Princess de Lamballe (who was also beheaded). 
It represents wreaths of flowers with other sub- 
jects. 

There are at the exhibit several small pieces of 
tapestry, embroidery and a special selection of very 
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fine brocaded lampa6 and silk damasks, among 
which a fine straw color Louis XVI. lampas, 
another very effective Louis XIV. green and gold 
tinsel lampas, a yellow Japanese Louis XV. damask, 
etc., etc. 

The exhibit of A. Birey, although small can 
easily rival with those of bigger firms as Hamot, 
Broccquenie, etc. Mr. Birey was with the former 
firm during six years, and with Broccquenie over 
seven years. He is considered a thorough arti6t in 
the trade by the French high grade decorators. 
Hehas already some rich American patrons, and if 
some rewards were given to the French section, no 
doubt that Mr. A. Birey would receive the share he 
deserves for his taste, ability and skill in decorating 
fabrics. 



LITERARY NOTICES. 



The artist-writer seems to be in demand. Mr. 
Frederic Remington's recent essays with the pen 
have been almost as acceptable as his painting, and 
now Mr. Edwin Lord Weeks is announced as hav- 
ing prepared a series of illustrated articles on the 
journey from the Black Sea to the Persian Gulf by 
caravan. He is the artist who accompained Mr. 
Theodore Child on the expedition on which the 
latter lost his life, and his descriptions of thejour- 
ne v taken from his diary are said to be unusually 
graphic and interesting. The illustrations are from 
paintings made in oil from sketches taken along the 
way. 

The Century has just come in possession of one 
of the most unique and important historical docu- 
ments of the age. It is a record of the daily life 
of Napoleon Bonaparte on board the English ship 
which bore him into captivity at St. Helena, as con- 
tained in the hitherto unpublished journal of the 
secretary of the admiral in charge. The reports of 
many conversations held by the admiral with the 
deposed Emperor regarding his important cam- 
paigns are given with great fullness, and there is 
much about the bearing and the personal habits of 
Bonaparte during the voyage. The Memoirs of 
Las Cases contain the story of the Emperor's de- 
portation as told by a Frenchman and a follower ; 
this diary is an English gentleman's view of the 
same memorable journey, and of the impressions 
made by daily contact with the man who had all 
Europe at his feet. 

The diary will be published in early numbers of 
The Century. 

Outing for September opens with a fascinating, 
complete story — "Donald Grey ; the Luck of a 
Good-for-Nothing," by A. B. Ward. The youthful 
pranks and escapades of the hero, his removal to 
Gotham, his misuse of brilliant talents aDd gradual 
fall from honorable employment to sharp practices 
and "playing the races" and the pathetic picture 
of a weak, doting mother sorrowing at home, are 
all sketched in a masterly manner. Thousands of 
bright youths have run the same fatal course, 
thousands more will follow it to be finally ruined by 
.turf gambling, and many an ambitious reader of 
Outing can study the story for his good. It is a 
warning true to life and free from twaddling senti- 
ment. Other notable features of an excellent num- 
ber are, " Temecula Canon," a picture of California 
sport, by T. S. Van Dyke; "Our Sailor Soldiers," 
by E. B. Mero; "Football on the Pacific Slope," 
by Jno. Craig, and "A Wolf- Hunt," by Patty M. 
Selmes. 

The September Atlantic Nonthly contains an 
article which will be of special iDterest for a con- 
siderable number of readers, on " Edwin Booth," 
by Mr. Henry A. Clapp, the eminent Boston critic, 
whose appreciation of Mr. Booth is equal to his 
skill and literary art in adequately describing him 
as an actor. A second article of special value just 
now is one on "Wildcat Banking in the Teens," in 
which the historian J. Bach McMaster gives much 
information with regard to the old State banks 
which some people fear are to be restored. Brad- 
ford Torrey contributes an article, in his particular 



line of outdoor interest, on " The St. Augustine 
Road." Charles Egbert Craddock continues with 
even increased vigor the serial story "His Vanished 
Star." Charles Stewart Davison has an article of 
very great interest on Swiss travel, " A Slip on the 
Ortler." Agnes Repplier writes in her incisive and 
engaging way on " A Kitten." "A Russian Sum- 
mer Resort " furnishes a theme of excellent variety 
for Mi6S Isabel F. Hapgood. Miss Preston and 
Miss Dodge continue their transactions and notes 
on Petrarch's Correspondence. Sir Edward Stra- 
chey, who has furnished several attractive articles 
lately, contributes a paper on " Love and Mar- 
riage." Mr. E. V. Smalley writes of the "Insola- 
tion of Life on Prairie Farms." Fanny D. Bergen 



namely, the Third Annual Convention of tbe New 
Jersey State Association, the Second Semi-Annual 
Convention of the Massachusetts Association, and 
the Eighth Annual Convention of the New York 
State Association. There is a report of the Exec- 
utive Board Meeting of the National Association. 
There are also reports of the ordinary meetings of 
the Baltimore and Brooklyn Associations, in ad- 
dition to the usual number of high class articles on 
matters of interest to the painting craft. 

The papers read by the practical painters at these 
various conventions range over every possible topic 
of interest to the painting trade, from the consider- 
ation of " The Trials and Tribulations of the Master 
Painter" to 6uch topics as "The Restoration and 
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contributes a very pleasant outdoor paper called 
"Nibblings and Browsings." President Walker, 
of the Massachusetts Institute of Technology, writes 
a very 6trong paper on " The Technical School 
and the University," taking decided exception to 
some views advanced by Professor Shaler in the 
August number. Aline Gorren treats of the 
"Moral Revival in France." Notices of New 
Books and the Contributors' Club complete a very 
good number. 

The August issue of Painting and Decorating, 
Philadelphia, is a midsummer convention number, 
and contains verbatim reports of the proceedings of 
no less than three conventions of Master Painters,' 



Treatment of Hardwood Finish," "The Adultera- 
tion of Linseed Oil in Paints," " How to Kill Stains 
in Plastered Ceilings," " How to Preserve Iron 
Work," "Present Methods of Staining and Finish- 
ing Woodwork," and such like topics. 

Now and then some of the papers contain some 
very humorous ideas, although not specially in- 
tended to be humorous. A paper on "Decoration 
Past and Present," read by Mr. Frederick Parsons, 
before the Massachusetts Association, is one of this 
kind, and as the subject is one in which we are 
particularly interested, we hope that gentleman 
will excuse us for criticising some of his remarks. 

Mr. Parsons wishes to know "Whether or not 
the proper sphere of the Master Painter is humble 
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